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N 38 (DORI) 39 40 41
\J L i
I /e — i —] ——= = £ .
ANV -‘|- -‘|- # 7 d D -‘|- \ < — — J-
SHULIE: Like abandit! JOE: Or an engineer! LA
per - son  you can know, and ev' ry
A WOMEN:
\J [—
% - - e
Tk S o
Doo-dle oo - dle oo doo.
MEN:
[a) \
' = = r Fie s P .y 7 -
o R S S Y S R B ¢
,g T
Doo-dle oo - dle oo doo
N3 | N 9 | N o 40 , “a , |
[.d . / I I
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g — i — = : N2 |
C6 C6 C Cé6
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s —= s ———= — J s ]
A 42 43 44 45
ya " t N t " y 2 = - v
[ [anY I I | I I PN PN T
A .)V _"_ o . ra _"_ ~ < — — -JI-
GEORGE: Like a state! TOM: Or a home! Ld -
place that you can g0, and an y -
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\J [—— N
p - - Y 2 | I— Il I} T i y 2 -
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Doo -dle oo - dle oo doo.
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Y 7 ™ = [— - T
C6 C6 C6 C6
| | | | .
¢): J y 2 t y 2 J y 2 t y 3 il y 3 t y 2 il t ] ]
< =| < < =| S < =| S =| s — 0 —




Piano/Conductor

#2—A Noun Is A Person, Place Or Thing

A 46 (DORI) 47 48 49
\J i A i N
s i i —] —&—= = £ ——
A\NVJ I o P - I AY AY | I
< > o —o < a— —
DINA: Like animals! SHULIE: Plants! JOE: Or a train! -
thing that you can show, you know they're
A (WOMEN)
ya - - y 2 r— f T " " y 2 =
@ L i e . —
D) k - o
Doo -dle oo - dle oo doo.
A (MEN)
\J N N
G = = "1 = =
——— —— T
Doo -dle oo - dle oo doo.
N N 47 | h, | 48 . 49 | N o
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6 y 2 - T
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#2—A Noun Is A Person, Place Or Thing

-

barks

he

68

===

60
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now

64
64

and

my bro-ther and me.
bone

fat

67

at
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big,

63
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bark
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to

dog
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—
—

her
her

(DORI)
sent
C6
gave
(o13]

N 58
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A 62
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Piano/Conductor

Well,

Street.
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Piano/Conductor —20— #2—A Noun Is A Person, Place Or Thing
a 70 (DORI) 71 72 73
\J L i
I /e — i —] ——= = £ .
ANV} I I o - I AY < T
o o e hd - — < >
SHULIE: Mrs. Jones! DINA: Alady! JOE: Or a brother! L4
per - son  you can know, and ev ry
A WOMEN:
. - - y 2 r— f T " " y 2 =
& — 1 —=
o ¥ o o
Doo-dle oo - dle oo doo.
O MEN: .
& = = [ f—&*—
e ——— T
Doo-dle oo - dle oo doo.
no | N n_ | N 72 , LEI , |
[ . / I I
— — = : N2 |
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2 O J y 2 t y 2 J y 2 t y 2 J y 2 t J t ] i
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L) 74 75 76 77
. " t N t " y 2 = - v
[ fanY I I | I I PN PN T
\d\, _‘._ o o o _‘._ < € — — -JI-
GEORGE: Like a street! TOM: Or a corner! J -
place that you can g0, and an y -
[a
\J [——
. - - y 2 | I— Il I} T i y 2 -
& — —=
) k - o
Doo-dle oo - dle oo doo.
[a ,
l‘(l - - y 2 F y 2 -
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) —_— !
Doo-dle oo - dle oo doo.
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Piano/Conductor —21— #2—A Noun Is A Person, Place Or Thing
a 78 (DORI) 79 80 81
\J i A i N
7o) f ] — f < - = £ * K T
A\NVJ I o P - I AY AY | I
- e o - ¢4 & —
GEORGE: Like a dog! SHULIE: Or a bone! hd
thing that you can show, you know they're
A (WOMEN)
ya - - y 2 r— f T " " y 2 =
G S S
o TR A o
Doo-dle oo -dle oo doo.
A (MEN)I
7 = = e e
G S S U S B S
%) — —# I
Doo-dle oo -dle oo doo.—
Nt N L | h, | 80 . 81 | N o
Y) [ | = : - — — :
C6 Cé6 C6 C6
—t— | — | . — —
e === ——— e 1 . !
p 82 (DORI) 83 84 85
l‘(’ y 2 - T
N PN T I
\')\) — < = = -JI- = -
o v A
nouns, you know  they're nouns. Oh,
pe | | N 8 | | N 84| . N 8 |
G——% % — %35 2 e
: < <
Y N . I
G7 G7 Cé6 C6 G7
©): i 3 : i 2 2 | 3 i : | : i
=== — : s———<% -—
n 86 87 88 89
\J i [e—— [e— i A
~— R — —— —t— N—1 =
I took a fer-ry to the Sta - tue of Li - ber - ty.
A DINA & SHULIE: | )
v - - 2 — I I
[ [anY 1 | a =
A\NV I I
o ! [
(Doo, doo, doo, doo.)
f 86 | | N 87 | | N 88 PN 89 .
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. . S T i
Cé6 C6 C C
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Piano/Conductor —22— #2—A Noun Is A Person, Place Or Thing

A 0 (DORI) 91 92 93
" ; ; ; ; \ ; —
= e=——eeee. ===t \
o o o o o—¢ W o & ————1————F + o O o —
LA o @ @ 9 - LA 2
My  best friend was wait-in'  there for me He took an ear - ly fer - ry. We
A (DINA & SHULIE)
# - - = Y ¥
'\:)D ! — <
vy v v 3 v
He took an ear - ly fer - ry.
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e
ol
ol
ol

e
e
{

He took an ear - ly fer - ry.
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went for a walk on the is-land you know,— and in the mid-dle of sum-mer it start-ed to snow when
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[0S T W e s 2 J " - - - 1

SN————
c7 F D7/F§
| | |
©): il 7 3 f 7 3 J y 2 f 7 3 T 7 3 J y 2 T 7 3 - 7 3
=z < p— = < ] < —
7 [
A 98 99 . 100 101
 — ! rem— ! 7 " 7 y I f T y 2
{eS— I I i I — I — = JI P ]
o * * . LA © 7 + ¢
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Piano/Conductor —23— #2—A Noun Is A Person, Place Or Thing
a 102(DORI) 103 104 105
\J L i
I /e — i —] ——= = £ .
ANV} I I o - I AY < T
o o e hd - — < >
GEORGE: Like a friend! JOE: Or the Captain of a ship! L4
per - son  you can know, and ev ry
A WOMEN:
\J [—
% - - e =
Tk S o
Doo-dle oo - dle oo doo.
MEN:
o ,
p = = r Fie s P .y 7 -
(@ S W W N =
%) T
Doo-dle oo - dle oo doo
A 102 N 108, | N | 104 . 105 | , |
g e =
—t — = : T |
C6 C6 Cc Cé6
| | | | .
= O il y 2 t y 2 il y 2 t y 2 il y 2 t il t ] ]
IS =| S IS =| IS IS =| IS =| s — 0 —
A 106 107 108 109
. " t N t " y 2 = - v
[ [anY I I | I I PN PN T
A .)V _"_ o ) ra -dl- ~ A\ — — -JI-
SHULIE: Like an island! TOM: Or the sea! v -
place that you can g0, and an y -
Lo
\J N [——
p - - y 2 | I— Il I} T i y 2 -
(@ S P R R R <
DY) T h e o
Doo-dle oo - dle oo doo.
la ,
p = = ? P S—
(@ S W S N S =
%) T
Doo-dle oo - dle oo doo.
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Y " — N : [— — I
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Piano/Conductor —24— #2—A Noun Is A Person, Place Or Thing

a 110 (DORI) 111 112 113
) " n " 3
7S i ] —i ——= - —F—x—
A\SV; I i P E— I < < Y1
< o Js—+o < - =t
DINA: Like a statue! JOE: A ferry! GEORGE: Or snow!
thing that you can show, you know they're
n (WOMEN)
) 3 —
% - - ===
Tk T e o
Doo - dle oo - dle oo doo.
(MEN)
o ,
5 = = e e e
G S S U S A S
%) T
Doo-dle oo -dle oo doo.
A0 N Mmoo | N | 12 . 13 |
5 E [ E ; . ﬁ : ¥ E ﬁ /
Q) | h | — : ~—]— ~————
C6 (o13] C6 C6
! ! ! ! !
¢): J y 2 i y 2 J y 2 i y 2 il y 2 i y 2 il y 2 J y 2
< =| S S =I < € dl S < <
o 114 (DORI) 115 116 117 | -
i 3 I Y
y .1 y 2 " " r y 2 —1 S PT
G ‘ : : : IR S L P
p— T T : 4 T
S = 5 4 = E
nouns, you know they're nouns.— Yeah! Oh,
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e e e R S e
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Y
1
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G7 G7 Cé6 Cc 7
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R e 2 P R e X v o
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o I o I o L b
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I  put a dime in the drug - store re - cord ma-chine.
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Piano/Conductor

#2—A Noun Is A Person, Place Or Thing

A |, 122 (DORI) 123 124 125
} = D}
4 I I I I i
o © 3
— =
Old -ie gold - ies start-ed play-in', if you know what I mean. I heard
125
Ao o122 | N 123 | | N 120 & N\ @ g7~y g\ .
L vy vy — e e
5 : =
Db6 Db6 Ab Ab7
e Yo T 3 — N T
Lo " p— 2 I y 2 Py y 2 Py y 3 —F ) y 3 — 2 ) y 2
< F—e e S - S = < —=< < T — <
=2 | | i i
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U T 5 P— 7 " r "
y . P i } i i I i = N r 7 r t
 fam WA Y I I I N i I i I I
D P A A A e ) N e e e e e e
) < - 3 4 v v
=
Chub-by Check-er he was do - in' the Twist and the Beat - les and the Monk-ees, it
DINA & SHULIE:
A | , Y , " Y pr—— | A [ T T | [ 1 |
U T 5 i I i i I i i i I N—T N I I I I I I I
o
I I I I I I I
o — ¥ 9 v v v 5@
Chub-by Check-er he was do - in' the Twist and the Beat - les and the Monk-ees, it
Al MEN: J
A B — i I i i i i |
A\ P 1 | 1 i i | i i i i i i i
1 I I ] 1 ] T
Chub-by Check-er he was do - in' the Twist and the Beat-les and the Monk-ees, it
Rock, Even eighths
 am WA S i i i i i i i i i i i i i i i i i i i i i i i
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Piano/Conductor —26— #2—A Noun Is A Person, Place Or Thing
A |, 129 (DORI) 130 131 |
Y Db I f I ! | I ! | 1 S ——— |
b L V1 P I I 1 1 1 1 1 I i 1 I I
:@—V—P—Hd o = » [ E—— * m— o s
goes like this! 1 put a dime in the drug - store re - cord ma -
(WOMEN)
N | 1 | | | |
J T b\ 1 1 1 1 - -
O — s o 4
A\NVJ I 1 1 1
o = ¥ ¥ <
goes like this!¥/
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N1 | L g J J
Y T Ilr,\ L - = - L
P b —. . g
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) ! ! N
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12 130 — ) 131
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chine. Well, ev' - ry
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A |, 132 . 133 L 134 L 135 |
Y 1D b I | | N N | 1 I N | 1 I 1
. Il»,\ L VT 1 1 1 IAY | 1 1 1 | I | 1 1 1 P F
— — —
Db Gb Db Gb Db Gb Db
re o — N " : . : . T f ]
Je 1 D b o ° N 1 o ° N 1 o ° N 1 P 1 1
Z b [ VI | 1T 1 | ] 1 | 1T 1 |
vV D b 1 P =i 1 =i 1 P =i 1
4 T = _c | — [ e 2 [




#2—A Noun Is A Person, Place Or Thing

Piano/Conductor
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JOE: The Beatles! GEORGE: And the Monkees!

ry

ev

and

TOM: Chubby Checker!

know,

you can
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JOE: Like a dime! ALL: Or a record machine!

show,

can

you

that

thing

~
A ’ N
Y
© >y [a) [
b
N
LT i
|.qr ~
o [
1)
b
N
™ T
T At
| i~
_ <
) q
<
b
| L]
— 1N
-1a
NEHe o
— N




Piano/Conductor

#2—A Noun Is A Person, Place Or Thing

A 147 (DORI) 148 149
b y 2 ] K y 2
s> b 5—¢ i N f T & T f
ANV v AY J I 1 1 AY | |
- v s < v -
you know they're nouns. A noun's a
A | L 147 | N | 148 149
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#2—A Noun Is A Person, Place Or Thing

Piano/Conductor

DORI & TOM:
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quite in
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or

place

per - son,

ing. A noun's

ter - est

quite in

] Q]
(
LT
|. ofofs © |
) r [=) M
~
©
~0
<
= LY
(0] .|
A~
_a
(O] T
©
©
~y
gmy ™
e | >y
N
el L < TN
n
©
. A~
: 1
H— A~
<
= Y
< (=] ™
©
LN
- KN
-
] Ny
LN
NG oy

161

DORI:

160

159

158

i g
3 ]
] 8 8 - i~
e g
o o
™ 2 3 ik
lee = k)
] 5 ]
- 8 N 8 Y
o a
©
o) N \ (Y
v y -
i 2
o o
i 8 8 - i~
e < k)
! ]
™ 2 3 ik
e g
5 = S
| ) . |y g \
o = o
1 o) . )
A %m | | I e
) ) ©
e £ N T3 olag £ -y
< Ow <=
Eo - 8
oS -
TTT® 5 TTee— B8 —$al 5
S S Y
™ = TTMe— < s I YRE R ] T
o o o
44 =¥ — =¥ =) -
* 3 hilct Lk
11 - A - - _ - AR
v 2 (e g s J) RSy o <
wn
L Ll
o folh>x ‘e« wear
™ 4 T e— & L [ YRS 2 (111 TT7
c c o s
T 2 T 2 (ol B S T
= = g o
©
HEN HEN -9 HEN |
N N N N KN
4™ 4™ 4™ 4™ 4
~ . - - 4
KN KN KN KN -9
N N N -~
unm\d Aunm\d Aunm o Aunm\ ¢
————




Piano/Conductor —30— #2—A Noun Is A Person, Place Or Thing
A |, 162 (DORI) 163 164
14 I I ] I ] ] ] ] I —— ] ] ] ] I I |
') SN———— SN———— SN———
Doo - dle oo - dle oo doo. Doo - dle oo - dle oo doo. Doo - dle oo - dle oo doo.
DINA & SHULIE:
O T lr). Ib. T i I i 'I——I ! = ] i I i 'I——I ! = ] i I ,’j=|_-,—
v/ N—— N—— N———
Doo - dle oo - dle oo doo. Doo - dle oo - dle oo doo. Doo - dle oo - dle oo doo.
GEORGE:
JOE & TOM:
a ..- — ~
—
& &
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D) — —
Doo - dle oo - dle oo doo Doo - dle oo - dle oo doo. Doo - dle oo - dle oo doo.
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Piano/Conductor 36 #3—Three Is A Magic Numb
2 times
A 4 55 WOMEN: (2nd time only) 66 67 A 68
J = 1\ I [
~—f—=» . 2 = . —eo—» o — ¢
ANV} I I I I I ] I
[ [ [ [ [ |4 [ I—
Three, six, nine, twelve, fif - teen, eight - een, twen-ty -
A 4 GEORGE: (both times) N [—
’\(l IH — — — - — — — — il\) I [ ‘
an —eo ——¢ —o 9 —» R . — ———
ANV I I I I I ] I
%) [ [ [ [ [ [ —
Three, six, nine, twelve, fif - teen, eight - een, twen-ty -
A b MEN: (2nd time only) N
\V ] 1\ I [
. ! P Py = - Py Py P P i ] I y 2 y 2
[ fan ud ud 4 ud ud ® ud
ANV I I I I I ] I
%) [ [ [ [ [ |4 [ —
Three, six, nine, twelve, fif - teen, eight - een, twen-ty -
2 times b |7
N # S b . ~——2%6 Q- 67 b . ——%8 0.
J ¢ = el 38 0 = (A TR SN SR
A\NVJ I - ] I - . I ] I = -
' 4 [ ' I
G7 Cc7 G7 C7
, | | | | | |
€)% i i i Ca— - — i i i Ca— - —
— e & o —= e—2 o —=
A 469 70 7 . 72
I I
’:‘ - T e -
A\NVJ I I I I I I i =I
[ I— [ I— v 1
one, twen-ty-four, twen-ty - se-ven, thir - ty.
N 4 G ! . N . N . ?
eSS o 1 N N S |
A\SV; i i i i i i o o - < - < >
[ I— [ I— - g [
one, twen-ty-four, twen-ty - se-ven, thir - ty. 1. Do that with mel!
A # [ ) (2. Now)
I I
I —————— = i —— =
ANV I I I I I I \ e
%) [  — [  — 2
one, twen-ty-four, twen-ty - se-ven, thir - ty.
A 4 69 LI7 {-; —716 71 72
7 - 4 D I # I "‘.? -
. ! - . |29 b -
N I Vv \ %4
A\NV ! ] I I
PY) |4 [ [ gliss.
G7 C7 G7
Y i — — i =
—— . e =
N 473 , , 4 , ,
g ¥ Il [ I Il [ I N I I
p ! I I I I I I Y I I y 2
[ [anY v v v v v v v 2. v PN
\%)\J A
mul - ti - ply back - wards from three times ten:
N ¥ 73 ) | 74
g & I I
P ! I a Y,
—— 2 7
D) é’ = = =
G G/B Cc Daug7
L i | =
&) i I I
Je o I I I =
i I p=| [7) i
= I
= = = [



#3—Three Is A Magic Number

Piano/Conductor

WOMEN:

78

Twen-ty - se- ven!

77

76

Thir-ty!

475

Twen-ty - se- ven!

is?

nine

Three times

Thir-ty!—

is?

ten

Three times

MEN:

IR

Twen-ty - se - ven!

Cc7

77

G7

c7

475

[a)
v
7.4
fan

G7

&)
1 O

82

81

80

N 479

Twen-ty - one!

Twen -ty - four!

Twen-ty - one!

is?

se - ven

Three times

Twen -ty - four!

is?

Three times eight

Twen-ty - one!

Twen - ty - four!

LN TN
N~
Wi o [F
i3
Ll H
~XxT i
N~
1 [0} T
o
TN
TN
HEN TN
N~
j. (8] 9]
XX
~ 1
O
4
i g
< o




Piano/Conductor —38— #3—Three Is A Magic Number

T ) 14 T I - I
three times four is twelve, and three__ times three is nine,

4 83 (WOMEN) 84 85 | 86
. I
3 —f — —— —F —
A\SV i i I I ) i i I I
PS) T T | | T T T T T
Three times  six— is eight - een, three times five is fif - teen,
(GEORGE)
Q # I il f
£ a— —p . 4 £ —
A\SV; i i I I ) i i o I I
%) T T T T T T T T
Three times  six is eight - een, three times five is fif - teen,
MEN)
nu |
I
—fF— —s —F—
A\SV; i i i I I I ) i i I I
T T T T T T T
Three times  six— is eight - een, three times five is fif - teen,
A 48 | | | N84 85 | N 8 |
' I I I T T I 1 T
% bf f 5 = s b#‘ f 5
PY) 1 ~1 I . ~—1I]—
G7 C7 G7 C7
, | | | | | |
O " " I I I " " " I I I
i ;E J —o s J ;E J — [ —
A 487 88 89 90
\')u V i r F r I I —] i i i i r B:F - F F
three times four is twelve, and three—_ times three is nine,— and three times two is
N4 A | | |
A e 2 pe g o o oo -
D o — —T i i ——— —T—F—F—+T *
%) [ [ [ T il r T [  — [ [
three times four is twelve, and three—_ times three is nine, and three times two is
N _# - . . .
e —  — F 53!3::’:’:’:‘ 3 — —
] i i i I I I 7 — i i i i i h P P P
T T % T T T

and three times two is

n 48 | | | N 8 | 89 90 | |
\J Iﬂ I I I . Ih | Il zﬁg dls-
* S~
G7 c7 G/D B7/D4
o . . | | | .
=L —F r



Piano/Conductor —39— #3—Three Is A Magic Number

(WOMEN)
A 491 | 92 93 94
U I
g ; a— - - -
)
six.
(GEORGE)
N % , . °
7 -] I S e i r Py Py Py Py
y 8 I ¢ = y 2 I I et e ® d y 2 =
{rs i Py Py I I I I I 7 I ) I p3
\? D o € < 1 1 1 ] ¥ ] 7 ] €
six. And three times one is three, of  course!
(MEN)
y - I = - - -
HD—» <

six.
A 49 . ~ 92 93 . , 94 _—
\J » 1 ) 1
A\NVJ i e 1 L/ 1
Y [ i Y, T f Y
Em A7 c/D
. P —— . N | N
s d g o Y I I I —
- = I 1 I i I;. 1 1 4| 1 I‘
' ' F ' v_v - v v 7

(

(GEORGE)
A 4 95 96 ) )
& I T i I i i i
y - - D] I I I I I I I y 2
/o) i v v v, V) V) v, v, S
- Now dig the pat - tern once more!
A 495 96
[ fan I - —
\du I
D7
e YO !
e - -
I
2
=
Rock harder
A » 97 (WOMEN) 98 99 L 100
— — — - — — —— i", il\' i ¥ pa—
7o) o o 4 e ot ® o o= pS —e
A\SV i i i i i ) i o <€ i i
[ [ [ [ [ |4 [ e
Three, six, nine, twelve, fif - teen, eight-een,— twen-ty -
(GEORGE)
O ﬁ f N |L\,  —— Y K
s —o ¢ - —F  ——— — [ B B S— S— S ————
A\SV i i i <€ i i ) i o i i
[ [ [ [ [ [ e
Three, six, nine, twelve! Twelve, fif - teen, eight - een,— twen - ty - one! Twen-ty -
N 4 (MEN) A A
= - ] '
=  —— e  —— ) T m— £ p—p
A\ Y i i i i i ) i b < i i
%) [ [ [ [ [ |4 [  —
Three, six, nine, twelve, fif - teen, eight-een, twen-ty -
Rock harder
L J’i: Fﬁ% . 99 J’{: 0 2
g L Co— J T 0 i - T # # —
: o - — P-oP P
g —— | RN
YA c7 G7 c7
, | | | | | |
L o i i i . - — i i i C— - -
% = ’ ¢ o ’




—40— #3—Three Is A Magic Number

Piano/Conductor

104

103

102

A 4 101(WOMEN)

ty.

thir

se - ven,

twen - ty - four, twen - ty

one,

13

(GEORGE)

H_#

Yeah!

ty.

thir

se - ven,

twen - ty - four, twen - ty

one,

13

(MEN)

H 4

ty.

thir

se - ven,

twen - ty - four, twen - ty

one,

b\

1 1
3
[ [
~
(Y g
it
=
TT™
T
m.
T
N~
(&) 9|
jl
KN
s
N~
1 (U] T1
S
= - N
T &
— N

108

Thir-ty!

107

106

A 4 105

Thir-ty! —

is?

ten

Three times

back-wards!

ten,

Now mul - ti - ply from

Thir - ty!——

T
TN
A )
i T
~
o | P
o A
Llen e
vy
T
N~
1 o |TTTe
5
~
S
ol
N m5> M A
ANO TN
3
Q
TTTOORA G TN
%iu NG TN
= v N
Y 3




—41— #3—Three Is A Magic Number

Piano/Conductor

12

Twen-ty - four!

111

(WOMEN)

110

Twen-ty - se - ven!

A 4 109
P>

(GEORGE)

#

Twen-ty - four!

is?

Three times eight

Twen-ty - se - ven!

(MEN)

is?

Three times nine

Twen-ty - four!

Twen-ty - se - ven!

TN
TN
8 .
g TN
N~
Nai O P
-1a T1
iy
N~
1 (0]
T
T
& .
H TN
N~
(&) 9]
iy
~ (Y
(&)
[+
=4
B L By
< oy
— N

116

115

114

A 4 113

[ £an)

is eight— - een,

Six—

Three times

Twen-ty - one!

Three times

Three times

is eight - een,

SiX—

Twen-ty - one!

is?

se - ven

Three times

is eight - een,

SiX——

Twen-ty - one!

116 |

Cc7

N

115

G7

Cc7

A 4 113

G7




Piano/Conductor

#3—Three Is A Magic Number

A 4 117(WOMEN) . 118 119 . 120
\J IH I I |
e ——— e
T A =
three times five is fif - teen, three times four is twelve, and three—_ times

a 4 (GEORGE) . .

\V ] I I |
7 P — > = . = P — ~ 1 ) | i — —
ANV ] I I e I I ] I I e I I I WA I
%) T T T T T T T — 14 T

three times five is fif - teen, three times four is twelve, and three__ times

p 4 (MEN) . .

\V ] I I |
7 P — > = . = P — ~ = ) | i — —
ANV ] I I e I I ] I I e I I I WA I
%) 4 T T T T 4 T T T — 14 T

three times five is fif - teen, three times four is twelve, and three__ times
A 4 17 | N 118 19 | | | N 120 |
gy » I | T I I I | A |
! |29 b . |29 |29
4 b oflr s orpofTr
') I ~1 I . ~—]
G7 C7 G7 C7
, | | | | |
€)% i i i C— - — i i o - -
o = o —= o= o ’

A 4 121 122 123 | 124
i I > -
G——F—r—r—° —F—§ ¢ $—=
PY) [  — [ [ Y T T T

three is nine, and three times two is six.

0+ N— — a a——
5—° 9o @ 9o —» [ — » 7 —— < I i !
ANV I I I I I v A ~ T I
%) [  — [ [

three is nine, and three times two is six. And three times
n_# . o - . e
y i ~ P —va— ~ — = = i p —— -
e e e =
? [  — [ [ Y T T T [
three is nine, and three times two is six
A 4121 | 122 | 123 . ~ 124
2 =
7 = Vo
g [
G/D B7/D¢ Em A7
, P C—— .
) % ) L L
J "] . P L. =0 P (7] 1 1
T 4 ud # ud I I
I I | I I I T
[ [ [ [ T T P



—43— #3—Three Is A Magic Number

Piano/Conductor

)
128

ma - gic

That's a

127

TOM:

126

it?

what is

(GEORGE)

125

N #

one,

Three!

128

12

D7

Ll

A 4125
#

-

N
A

)
ST | L
3
ﬁué
~ mE.J N
g
v
|
ML SIS 2 bn
2 2 3
ﬂ L)
|
LVIA
i * N
e
N
“ty
|||t G
5 5
)
| L
3
ﬁué
i ™ N
Al
L)
o
3 %- !ﬂf 2 I
@ @ Q
ﬂ L)
A H#
N
_ U L)
TP 2 P:
= o ' “ty
o O
= n_._...u_ T m ] O
m o = o
() S & @
= S
<]
HH 3 £ £ | e
N N o P
NG DN [
/‘-\/\/\

136

135

134

A 4 133

..Q N
5 *
TT®
Mey e
\
e QN
o« al
R A
o N
3
AN 3k
2 Q
ﬂ!..
Al”#
N
L)
N
e
AL
V.J 41
el
< L
e
2 ]
a g 4
1 T ||]
- =
e (&)
m yau i
o
g il
g I
=,
2
© _Hu
g ]
g
(o]
)
c
g o
E o
«
= v =
N A
—— N




#3—Three Is A Magic Number

Piano/Conductor

R
3

o/

ol

ol

o/l
o
[o)]
«
TTTY
ol |8
«

[
|
O
o«

2

I} [ 1

m = v
nunm

ly.

fa - mi— -

in the

three

had

They

140

o
v

o
?
molto rall.

T8N
ﬁ T
Q
Nlel O N
3
ﬂnl
Aﬁ!..
e -
AT
M o
3 4|
2
it
«
ﬂ!..
N
T
-
LHUT
N
‘4
5 e © o
= v . v
NG A:

144N\

143

142

A 4 14

num - ber.

ma - gic

That's a

num - ber.

ma - gic

That's a

y . i
[ £an)

num - ber.

ma - gic

That's a

(soft cymbal fill)

mn o|| © m\o 0
= J
g —
2
« -
D] 4
=
% HO
2
3
S
S
3
| o
mc e ) Cl|e
4|!
4||.=
) TN
e
L
LHH.
I
— c _II
1”&- AN
D A:




Piano/Conductor _45 Schoolhouse Rock Live!

, 4
Mother Necessity

Moderato, March
(Drums) 3 3
il il o2 | — I o N e o I e — | ——— |
A e — " — m— I — — " m—m—
3 3 3 3 3
y 3 p— 2 | e e | o o R |

f G /F /E D7 G /R [E D7 G IF4 [E D
S | | | 4 | | | 4 | | |
P —— — — — . : . *

- ’ - ¥ LA - - ~ ’ - -

4 ] | | | | e —— | | 5 6
A T I I — — " — — —" ) - -
3 3 mf ~

O ﬁ4 ! I I I ! I I I 2 2 t

—

N~ T~

[\
¢
Q|
(Y
C &9

G i E D7 . mf adlib.
pre e : . o S
= - - = S
M.M. 80, Stately
. WOMEN:
o '§ — e e =
=S iJ 5 § &+ f > - > &
Mo - ther Ne si -ty with her good in - ten - tions.
MEN: 1
. | —
S — — — i3 ; — 2

Mo - ther Ne - ces - si -ty with her good in - ten - tions.

M.M. 80, Stately

O ﬁ ! I i I i e — d —  — N f
: # o o | i T i | . o
T == 3 — =
. legato |
P === _—— ————————
— — — I——  E— 4 i

(9/12/02)



Piano/Conductor —46— #4—Mother Necessity

(WOMEN)
N #° [r— [r— e 10 I p— A . 1 #
\J IH I I I : I I I ; . IV I I I I\/ I - IH%
a Dli I I I . b
¢ % O 3—1_%:
Where would this coun - try be with - out her in-ven - tions?
TOM: M
= oL
0 LA
0 [®) 7
— V]
Where would this coun - try be with - out her in-ven - tions? Oh,
twice as fast
n #° [r— [r— e 10 I p— A . 1 e #
\J IH I I I I I [ | I I I I J—, 1 I IH i
s T T e e, e
o o ® fe_o 5 % % | 5 ¢ ¢ o_o & T *
A7
o — : e — i
- : l I I I I v v I I I ] - I I : %
—— I—1  I—  — hd
Country swing
1o (TOM) 13

-5+

mf things were rot - ten in the land of cot - ton un - il

Country swing

A4 12 —3—— 3 ——3—— 3 {3 ——3—— 3 ——3—— 3
"f(\lﬁ Inﬁ g I g I g 1\ I |\ 3 1N I 1N
= ‘ S —3 R e e
< - - -
m
Y D Bm
o # t
Jo ¥ 1 | |
Z Ll 1 | = |
kil i = !
N 4 14 15 | 16
Y wil f— — A N | 1\ I I
AT TN N | ’ N |
o ) .  — .,
7 =
Whit - ney made the  cot - ton gn_— Now old times there will
A 4 4 —3— ~— 37 — 3 — 3 15 6 —3— ™37 —3— 37
Gt | ! | R ? | ! |
ANV} AY A) A AY 3 3 AY A d AN 3 ‘ A
.) .y _# .y .y i 1/ .y 1/ 1/ 1/
v v v @ - - - *
Em7 A7 D G b A7 D
o # . - T |
Jeo ¥ 1 (7] ° | Py | ]
Z Ll ) 1 = | = i | a
— T B S



Piano/Conductor —47— #4—Mother Necessity

17 (TOM)

A 4 18 3 19 U
Y —ag T T— T— — T — T — " " ']
I —id I i i i ! pm— i ! i ! i i i
it - I I i I 1 I — =
o o O
soon be for - got-ten, for it did the work of a hun - dred men.
N # 17 — 3 ——3 —3— ’.73“ 18 m—3— 3 — 3 3 19 )
v - T 3 N T N " N ']
Gt . G R | ! | I —
T i s ‘O
o o o o - o
D/C G/B Gm/B) D/A A7 D
ok I i i i
y O 3 —— I 1 - - ']
7 p= G o i
ki [ b P& !
[
Tempo 11
WOMEN: DINA:

A 420 |e— [—— [ ——— 21 S ——— , . b
4 I i I i i i p—— i i i I i |
O I I R
For—  ; 3 —

Mo - ther Ne - ces— - si -ty where would  we be? Mo - ther

=
m
4
Qee' |
(L1 H
lL-]
“T99®
M
Lx—

%) | — | L |

Mo - ther Ne - «ces - si -ty where would  we be?
Tempo 11
A 420 [— [— P—— 21 J— ¢ , . b
\J » 1 1 1 1 1 | —— | IAY 1 1 L O
T T i e . | =
L |
) f o ¢ fe__ ¢ o # 3 < 4 o
. ,  — |
0 1 1 1 1 IZHD
e — ! =
———  — \ G—
M.M. 172, Quick waltz
s 22 (DINA) 23 | 24 . . 25
\J ¢ | I | 1 1 N 1 1 |
SE==———rx : s — =
¢ ¢ [ [ ¢ |4
mp
E - di - son worked late each night. It went well un - tl the
M.M. 172, Quick waltz
_ /\
P — sbe 7, e u o " 2 —
\J ¢ 1 i_F_F 1 I 0] 1 1 | F i_F_F
= - e 7t e : '
D) Lo [—
mp
C Eb F C
g he 2 g
) © ] I > ]
/" e i I')IF r i
} }
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Schoolhouse Rock Live!

Piano/Conductor —70—
Lolly, Lolly, Lolly
J J J
. ; . ALL:
N , TOM: JOE: GEORGE: 3N
= = | . = ; ;
o - . . d | r
Hmm! Hmm! Hmm! One, two!
GEORGE: Ready pop? JOE: Yup!
GEORGE: Ready son? TOM: Uh huh!
GEORGE: Let's go! TOM: Let's go!
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1. Lol-ly, Lol -1ly, Lol -ly, get your ad - verbs  here. Lol -1y, Lol-1ly, Lol-ly, got some
2. Lol-ly, Lol-1ly, Lol-ly, get your ad - verbs here. Got a lot of Lol-ly jol - ly
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(MEN)
(GEORGE on top):
A s 2 1 =N | N | 240 [ = =
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— s T S R p— Lo -
Lol -1y, Lol -1ly, Lol -1ly, get your ad - verbs  here. Fa - ther, Son, and Lol - ly sel - ling
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’Illf Get your ad - verbs! 1. Use it with an ad - ject - ive, it says much more.
2. Use it with a verb, it tells wus how you did,
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An - y-thing de - scribed can be de - scribed some more.— An-y-thing you ev-er need is
where it hap - pened, where you're go-ing, where  you've been. Use it with a - no-ther ad - verb,
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in the store, and so you choose ve - ry care- ful - ly ev' - ry word you use.
that's the end, and ev - en
1.
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Piano/Conductor —74— #6—Lolly, Lolly, Lolly
2 (MEN)
A 4 fO0 L 41 L 3 — 42 | —————3———
/8 s : = s
st He - I T i e i T i £
A\SV T I T T 7 I T T
i T 14 i T
more: f How, where or when, con - di - tion or
2‘ //—\
3 3]
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- T T | g T )
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rea - son, these ques - tions are an - swered when you use an ad - verb! Come and get it!
/'\ 3 44
| | 45 | | |
I I T T T T
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TiF Bop o b i
FMaj7 . Em7 A
BbMaj7
f f T T T T
T ] T T T T T
z pe . s 2 2 C,
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:I [ I — T T O 1 — T
mp Lol - ly, Lol— - ly, Lol -ly, Lol - 1y, Lol — ly, Lol -1y, Lol - ly, Lol— - 1y, Lol -1y,
JOE: Ifit's an adverb, we've got it... Vi CUE: JOE: and make perfectly good adverbs out of them!
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by, @ BT S S Ny + o4 » B, & Yy P . P
Py 2 V — — y—1 Y — 2 V — —
mp D A7 D
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A 4 49 50 51 L
Y - N T > P = i >
72— y 2 ud t P - - i ud
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get your ad - verbs here! JOE: Lots of good tricks at Lol - ly, Lol - ly,
Lolly's, so come on down!
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Piano/Conductor —75— #6—Lolly, Lolly, Lolly
Ay 52 TOM & GEORGE: 53 ! 54|
—=< - - : i . i —— -
ANV | | AY | | | AN
I~ — I~
Lol - ly! . i Lol - 1y, Lol - ly, Lol - ly!
y JOE: A;Zinggim:h tnanmet, Y Y Y JOE: Condition and reason.
A 4 52 ) ) N L 53 54 ) ) N
I | 1\ =| | =| | 1 / | 1\
&) b i : O j .
IR b B
D A7 D simile
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A 4 55 L 56 57 L
7 - i P T P N i P
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Fa - ther, Son and Lol - ly! JOE: Comparison, contrast. Lol - 1y, Lol - 1y,
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b j i L O
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Lol - ly! JOE: Enrich your language Lol - ly, Lol - ly, Lol - ly! TOM: Besides, they're
cresc. with adverbs! absolutely free!
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Lol - ly, Lol - ly, Lol - ly! In - du - bi- ta- bly!
JOE: At your service!
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Reached in and found the word "worst.

1/

-

pla - ces and things.

Bb

Schoolhouse Rock Live!

N
/Bb
N
Saw  peo-ple,

IR
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Cc7
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Unpack Your Adiectives

A
V|' -
2. 1 wun - packed "frus-tra-ting" first.

F7
Vamp
F7
SHULIE:
1. Got home from camp-ing last spring.

(Bongos and Guiro)

M.M. 120

Rhodes

[ £an)

Piano/Conductor

and
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de - scribe

to
Ab7
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picked "fog - gy

I

friends asked
next

Eb7
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and
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ar - rived,
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Cc7
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#7—Unpack Your Adjectives

13
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7L

/Bb
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de - scribe—  things.
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Vh
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real - ly
19
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g
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ev
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Ad - jec - tives are words you use

ad - jec-tives.
ad - jec-tives.

Ab7
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sun - ny, or they're rain-y. Kids are
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#7—Unpack Your Adjectives

Piano/Conductor

(SHULIE)
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Ad - jec-tives can show you which way.
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#7—Unpack Your Adjectives

Piano/Conductor
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—
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in - to

Then we ran

a - long with-out care.
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We

(Bongos and Guiro)
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Piano/Conductor —80— #7—Unpack Your Adjectives

D]

46 47 48

T - - -
vV

N>

A\

N

TOM: Gee, that was one big ugly bear! SHULIE: You said it!
SHULIE: You can even make adjectives out of the other parts of speech like verbs and nouns.

AN N I I S N N N I N B N B )

|

@] (Sticks) t r t r t
A 46 | 47 | 48 |
T N I I } I I t —
0} YT I y 2 1 o= - I y 3 1 D} T I
PY) v D. v P. v P.
m Ab7 Ebm7 Ab7 Ebm7 Ab7 Ebm7
rax  — N N T N N T 1N
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SHULIE: All you have to do is tack on an ending like... TOM: "ic," DINA: or "ish," DORI or "ary."
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' i ' | P ? e
O g e 77 5 £ FF 7

50 |
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he ' te o __ ¢ & ¢4 4 4 4
A 52 53 54
v I bl el b
7 a
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SHULIE: For example: This boy can grow up to be a huge man, but still
have a boyish face. Boy is a noun, but the ending... DINA: ..ish
n 52 | N 53 | . [ | R pr—
- I f I I I N S I | i
—t f — ? f <, f e
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A 55 6 57
v I el b b
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SHULIE: makes it an adjective. Boy... DINA: ..ish.
SHULIE: That describes the huge man's face. Get it? Vamp
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#7—Unpack Your Adjectives

Piano/Conductor

SHULIE:
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Piano/Conductor —82— #7—Unpack Your Adjectives

WOMEN:
n__o (SHULIE) B
- T K I I
5>—=% ! | N - o 2 F
ANV \ 1 1 J T w v
- -+
sim - ply un - pack your ad - jec - tives.
MEN:

[a) [ ——

" - I I T
& = -

\%)\J et 7~
ad - jec - tives.

N 67 :: 68 N ﬁ r—1
#— 2 o n ! ! T ? F -~
[ (an W p3 - i & = = p@- b
A\SV < e~ o Lo
5 > ' e —

F7
> 0m I y 2 T I
T ¢ | Z:
g
(3 times)

A 9 . O — 71 72 N

- T X I I
> 1—¢ ! ] N | o S — : - -
A\SV < I I i s ® ® =
o 4 4

1. You can do it with ad - jec-tives.

i i S molto rall.
2. Tell 'em 'bout it with ad - jec-tives.
3. You can shout it with ad - jec-tives.

[a) \ e ™

1’ - T X I I
Gl 1 r = -
0y o o

1. You can do it with ad - jec-tives.
2. Tell 'em 'bout it with ad - jec-tives.
3. You can shout it with ad - jec-tives.
(Bongos and Guiro)
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Schoolhouse Rock Live!

8

Just A Bill

Piano/Conductor

Honkytonk Piano Style

Gy
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4 (Sticks) h (xl 5 | (:J (xl (= | = 6 (xb (:J = (=
= — < &
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A — ] Y I :
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GEORGE:
0 ﬂ I i I i I I i : I i I i f I i ; I i i I I i
y i P~ m—" o I I I
{eS h— ' @ i@:ﬁ‘tﬁi——‘_ﬁ—‘—d—‘—d—‘—,’—
\,g v, i 1t @
1. I'm just a bill, yes, I'm on-ly a bil, and I'm sit - tin' here on Cap - i - tol Hill
2. I'm just a bill Yes, I'm on-ly a bil, and 1 got as far as Cap -1i - tol Hill
H & . 8 . . 9 . .
& I I I N I I
y - y 2 T y 2 y 2 I y 2 T y I y 2 T
{eS p3 P p3 p3 P P
A\NVJ AY < < A € €
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Piano/Conductor —84— #8—Just A Bill
(GEORGE)
N4 10 | . 1 . [——— m——— L e | [——
¥ I — T I ; I i ] i - T T i I ] I
O« S e . @ I R S
[y, [ I [— — — — ‘
Well, it's a long, long jour - ney to the cap - i - tol cd -ty it's a
Well now I'm stuck in com-mit - tee and Il sit here and wait while a
A 410 | | , 1 , , 12 , ,
v -’ T T f N f f N f N f
- T 7 i T ¥ T y 2 T 7 i T
:@ﬁ:ﬁ,_! ¢ : L ¢ . 2
o | =3 =2 % =2 2
G7 F/A G7/B Cc7
. , | A I | I
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Z T T > . 4 . o 4 o
N 413 , | 14— — [ 15
AP T L T e —_— = s
(e} o # p— #— 1 T
1 — i
[y, g ! —~J [ [S— ! L
long, long  wait while I'm sit - tin' in com - mit - tee, but I know Il be a law some - day!
few  key  congressmen dis - cuss and de - bate wheth - er they should let me be a law.
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i f f f f j——— P—— K 7
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At least I hope and pray that I will, but to - day I am still just a Dill
How I hope and pray that they will, but to - day I am still just a Dill
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Piano/Conductor —85— #8—Just A Bill
A 419 20 21
o I - -
s < $ -
A\SV Ld <
TOM: Gee, Bill, you certainly have a lot of patience and courage.
GEORGE: Yeah. And when I started out I wasn't even a bill.
1.
A 419 . N N 20 pNe fo £ e e ) be  te
-’ f f ) T Y - = I -
B ? | R N
6—3—3 "3} : ¢ | =T
i — —
DI 5-8 g ——————]  —
C D G D7 G
. N JL— N N 3 3
o) ¥ T A Y T Y T Y ;
Vi, e o o " CR R | | . |
T T > T T T > I T I
= 4 &+ — ¥ 5 @ =
A 422 23 24
7
o - - -
{rs
A\S
%) GEORGE: I was just an idea. Some folks back home decided they wanted
a law passed so they called their local congressman and he said,
22 N 23 24 [
punf be £ o, o be fe e fe £ o £ o & o *ﬁ**.tft_ﬁ—ﬁf
1t i i i 1t P i > T j
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' T T T T T T T T T T T T
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4 4 4
A 425 26 27
7
A - - -
[ fan
A\SV
%) JOE: "You're right! There ought to be a law!"
GEORGE: Then he sat down, wrote me out, and introduced me to Congress, and I became a bill.
25 # 7 Iq # 26 # 28 Iq # 27 ﬁ #E i £ i £ E E
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GEORGE: And I'll remain a bill until they decide to make me a law.
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Piano/Conductor

#8—Just A Bill

GEORGE: Otherwise I may die. TOM: Die?

A 43 32 33
o - - -
S
A\SV
TOM: Listen to all those congressmen arguing! Is all that discussion and debate about you?
GEORGE: Yeah, and I'm one of the lucky ones. Most bills never even get this far. I hope they decide to report on me favorably.
2
81 - 32 - 33
pudif b £ oy o ke fe 2e fe £ T, o, ke fe HL e £ o £ o £ o
A\SV ] I I I I I I I — i I I I I I — I I I I I I
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G
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Z I I T I I I T I I I T I
P I I I P I I I i I I I
4 4 4
A 4 34 35 36
17 -
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{eS
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GEORGE: Yeah, die in committee. Oh, but it looks like I'm gonna live! Now I go to the House of Representatives and they vote on me.
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%) TOM: What happens if they say yes?
GEORGE: ThenI go to the Senate and the whole thing starts all over again! TOM: Oh no! GEORGE: Oh yes!
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Exit Music

Play No. 10, "Ready Or Not, Here I Come," ad lib
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